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This project will study how the Chinese directors announce their voices against the

context of globalization. On the one hand, the globalization seems to muffle their voice; on the other hand, they also try to articulate a Chinese way of globalization.

This project will focus mainly on works of Yang Te-ch’an,Wang Chia-wei, Hou

Hsiao-hsien, Tsai Ming-liagn, Chang I-mou, Ang Lee and a few movies produced in Mainland China. All of these directors and the movies mentioned above garnered reputation from various international film awards, and therefore seem to be justified as built-up connections with the globalization concept.

There are four main parts to be expounded in my study. First, with movies like Thatched Memories, Shower, Postman in the Mountain and a few others shot in Mainland China, cinematic images presented in a seemingly “traditional ways”in fact smack of narratives of a modern or even postmodern aura. Second, in a few movies by Hou Hiao-hsien and Tasi Ming-liang, reactions to these works from some scholars and “general audience”find themselves in sharp opposition. Therefore, the topic “what is the real audience?”becomes a significant issue and hence “the third-kind audience”emerges as an important entity as an outcome of this study, whose viewpoints differ from either the typical Hollywood-assumed audience or some academic scholars that have strong propensity to view movies in cultural frameworks. 
Third, the project will point out how the floating signifier and the flowing meaning in Yang Te-ch’ang’s andWang Chia-wei’s images construct their cinematic worlds. Fourth, the project will study how Chang I-mou and Ang Lee have produced works of art under the commercial masks. In closer comparison, one finds works like Hero of Chang I-mou incline towards the commercial banner while “the third-kind audience”will treasure the quality of “aesthetics of silence”in Ang Lee’s movies like Crouching Tiger, Hidden Dragon.

The position of this project is: against the globalization the viewing and interpretation of movies have to be appropriated in a cultural context because the production and showing of movies unavoidably involve the questions of identity, transnationality and multiculturalism. But a good movie is also a work of art; the audience also should pay attention to its artistic factors and aesthetic effects in the cinematic text. Neither can the transplantation of cultural theories into the film override the importance of the density and its moving power of a cinematic text; nor can cultural theories be standardized as yardsticks to evaluate the achievement of a movie. Moreover, a work of art is strictly related to how it is presented. Amovie with obvious intention of a proclaimed cultural issue is often an emblem of “bad movie.”
